


The Finish Line

In this series | explore the two sides of greyhound racing:
what is shown and what is hidden. On the one hand are
paintings of greyhounds racing with glorious speed and
precision, on the other is the reality of what happens
to those who fail to bring glory. The oil paintings zoom
in on the dog and allow the viewer to see what the dog
is experiencing: the fear in the dog’s eyes, the strain of
their muscles, the desperate push to run as fast as they
possibly can.

While the oil paintings give the viewer the sense of
something brutal and unsettling, the series of ink
drawings bluntly exposes these cruel realities and
reveals the reason behind the dogs’ desperation. When
racing dogs are too slow or too old, or break one of their
legs, they are of no more use and are simply disposed
of. The images are of starved dogs that have been hung
or simply dumped on a pile. | have used the delicate
technique of ink drawings and its association with serene,
calm scenes to contrast with the harsh content.
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Somata

soma (n) n. pl. sorma-ta (-m -t ) or so-mas
the body, as distinguished from the mind or psyche.

Exploring themes of transformation and death, these
pieces are executed on a small scale intended to create
an intimate relationship between the work and the
viewer.

Thedrawingsare expressedinaformatuncharacteristically
associated with ‘finished art’” and must be actively
explored rather than passively viewed. In this way the
diminutive sketchbooks become art objects, or artist
books, in themselves - as opposed to being preliminary
versions of a later piece of work. Their humble format by
necessity renders them both intimately tactile and easily
accessible.

Narrative content is oriented around the body and its
various metamorphoses, each rendered delicately in
ballpoint pen. As reflected in the physical forms depicted,
the books are revealed to be fragile; the paper translucent
as skin and at times challenged or compromised by the
intervention of intricate cut-outs.
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Awaiting Harlen

| fell pregnant in March this year.

| decided to explore the elements that came along with
the pregnancy, mainly focusing on the hybrid nature of
a baby. Many of my mixed-media sculptures combine
casts from my own body with casts from my husband’s
body, to suggest the uncanny amalgamation of our
genes in the growing form of our son, Harlen.

Related concepts that inform the work are change,
unpredictability, expectations, stretching, pain, waiting,
preparing, wondering, growth, awe and the unfamiliar. In
this respect, the element of time also plays a key role, as
| have tracked the pregnancy by making moulds of my
own body at various stages throughout the process.

Albany Natural Sciences Museum, Blue Planet Gallery Annexe






















Personal Growth

Personal Growth is a series of non-mimetic graphic
portraits. The concept was instigated by a particular
interest in the visual aesthetics of fungus and bacteria.
As a departure point | took swabs from intimate parts
of my own body and let them grow until they became
visually fascinating. The monotype medium in which
| work is especially unpredictable and therefore an
appropriate way of representing the manner in which the
bodily fungus and bacteria grew, as | could not envisage
or anticipate what | would see at weekly time intervals.
Unlike other printmaking mediums monotypes cannot
be made into identical multiples, each resultant print
is unique. As such the growth in the petri dishes was
analogous with my method of working with monotypes,
which was dictated by the shifting medium and materials
| used. Additionally the circular format of the print matrix
was also variable.

As a foil to the immediacy of the monotypes | employed
photographic references to produce etchings which
were far more controlled and structured; this was in
part a result of my heightened awareness of the health
hazards of culturing bacteria. Consequently notions of
contamination, disease, alienation and ‘othering’ became
integral in the creation of these serial prints.
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Heel

We secretly long to be some part of a car crash.

Long to see your arms stripped to the tendons,

The nudity of swelling, exposed vein webbing the back of
your hand.

To be a red tendoned dog,

To be red tendoned dogs,

Blood breathing by the side of the highway.

—Lyrics from Dead Dogs Two, Clouddead

Dogs are intertwined with our own lives, often acting as
apt metaphors for qualities which we both admire and
fear. In this regard, my bid to carry across feelings of
ferocity, insanity, rage and chaos- via the visual conduit
of a supposedly tame creature — is an attempt to express
that these works are fundamentally about contradiction
and ambiguity. They figure the conceptual contradiction
between stability and turmoil, as evinced in the visual
ambiguity of house-trained domestic dogs more closely
resembling wild, savage wolves than pets. To this end,
these works aim to illustrate the presence of violence,
anarchy and barbaric compulsion dormant within all
seemingly mild-mannered beings.

It is this notion which primarily presides over my work
and is exemplified in the back-lashing snarl of ‘man’s
best friend'.

1820 Settlers Monument, Monument Gallery
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