m«r Department of Sociology & Industrial Sociology
* Prince Alfred Street, Makhanda, 6139, South Africa
Tel: +27 (0) 46 603 8361/7544
RHODES UNIVERSITY
Where leaders learn

www.ru.ac.za/sociology

SOCIOLOGY 3

2024: Term 1

SOCIOLOGY OF POPULAR CULTURE

Lecturer: Michael Drewett
(m.drewett@ru.ac.za)

sawwanmy  Seg 0!

G
N

—_— N



A: INTRODUCTION

Welcome to this module on the sociology of popular culture. The module focuses on five themes relating to
popular culture as a means to exploring social issues in modern society. Listed below are the module themes and
learning outcomes.

Theme One: Overview of Cultural Studies Theory

We begin by considering cultural studies theory (giving special attention to sex, gender, race, ethnicity, and class).
Theme One will act as a starting point to the deeper theoretical exploration required when approaching topical
issues during the module. Theme One examines the evolution of the cultural studies tradition, with a strong
emphasis on more recent post-Gramscian, post-colonial, and feminist influences (especially intersectionality)
which have had a bearing on the direction of contemporary cultural studies enquiry.

e You will especially need to grasp the ideas of the Frankfurt School, British Cultural Studies and more
recent post-Gramscian, post-colonial, feminist, and intersectional influences.

Theme Two: The Body in Popular Culture

Our focus on the body in popular culture begins with an emphasis on bodies as cultural texts, drawing on feminist
and post-colonial thought. Starting with a consideration of the clothing/nudity binary, we explore two conceptual
extremes: cultures make identity or reflect identity. This provides a useful foundation for considering
representations firstly, of masculinity and femininity, and secondly, ‘the west and the rest’, in popular culture
generally, including notions of a ‘colonial gaze’. We will especially contemplate attempts to overcome binary
approaches to representation.

e You will need to develop an understanding of the cultural significance of human bodies. An understanding
of Foucault’s notion of the docile body as a cultural text is needed. A grasp of Fanon’s arguments about
race, identity, and representation in colonial contexts is also essential, together with an overall sense of
the feminist and post-colonial arguments influenced by the aforementioned theories. Importantly, you
need to grasp the limitations of binary conceptions of sex and race and be able to supersede these with
more complex explanations.

Theme Three: The Gaze within Popular Culture

Leading from a focus on the body in popular culture, Theme Three narrows the focus on bodies to a study of the
gaze. An appropriate starting point for this section is Laura Mulvey’s notion of ‘the male gaze’ within film
narratives. Mulvey’s approach fits broadly into a radical feminist perspective and we consider the merits and
problems of her viewpoint. We will explore more complex approaches to ‘the gaze’, not only in relation to
gendered bodies but also by applying it to the growth of surveillance in modern day society. Michel Foucault’s
ideas about surveillance are especially used to inform our ideas about such surveillance trends in our society. We
consider dominant modes of masculinity, femininity, sexuality, and ethnicity. We also consider forms of
resistance to dominant modes of body representations. We contemplate the extent to which attempts at
transgression constitute a threat to the dominant order or are mere alternatives which offer little prospect of
change.

e [t is important that you have a grasp of what is meant by the ‘male gaze’ and ‘female gaze’ and the
difference between the two concepts. You will also need to apply theories of the gaze to race and ethnicity,
including the colonial context and in turn apply these to examples within film and advertising.
Furthermore, you should have a grasp of the conformist pressures that exist in our society, how these
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affect us, and some of the alternatives available to us. Reflect on why some people embrace these
alternatives, and the possibility they hold for a different way of being.

Theme Four: Resistance in Popular Music

Feminists have long criticised the male-oriented and dominated nature of popular music, resulting in most music
providing a male soundtrack to people’s lives. Theme Four begins by examining the arguments of those who say
that popular music is generally sexist and that it promotes sexual violence, but quickly moves on to more intricate
arguments about women musicians’ response to this issue. What has been the history of women musicians’
response to sexism within the industry and has the situation improved? Is there a way in which women should or
should not present themselves? Furthermore, bell hooks has argued that the focus on sexism and misogyny within
rap music has tended to be racist. This further complicates our exploration of sexism in music. We end this section
by considering the manner in which black male rappers have increasingly become the targets of feminists, the
media, and moral entrepreneurs when in fact the problem of sexism in the music industry is far more complex.
African and Black feminist arguments about the western-centric bias of traditional feminist perspectives are drawn
upon to add depth to this exploration.

e For this section, you will need to have a grasp of the arguments that expose the sexist nature of much of
popular music. You will also require knowledge of the social history of men and women in popular music
and be able to evaluate responses by women musicians who have confronted sexism within the popular
music industry on different levels. You will also need to grasp the intersection of sex, gender, ethnicity
and race in arguments about sexism in the music industry. You will need to be able to refer to relevant
examples of musicians and their music, videos, performances and other actions to support your argument.

Theme Five: Reinforcing Militarized Masculinity through Popular Culture

Theme Five turns to representations of militarized masculinity and femininity in South African popular culture
and media more generally during the apartheid era. We will also refer to global examples to connect the local to
the global. We consider the implications of militarization and conscription for theories about gender oppression
and sexual violence.

e By the end of this section, you need to understand the dynamics surrounding conscription in apartheid-era
South Africa and other contexts such as the United States’ involvement in the Vietnam War. Importantly,
you should understand the way in which support for the military was constituted in strong gender terms
and how this in turn informs practices of sexual violence. You should also be able to demonstrate that
opposition to the military often undermined a heterosexist gender binary approach.

B: LECTURES

The lecture component of the module will take place in person in the Arts Major Lecture Venue. Lecture slides
will also be posted on RUconnected. It is crucial that you read on a daily basis for this module. If you only refer
to lecture notes, you will fail the module. Lecture notes need to be expanded on through your own additional
notes based on readings relevant to the assignment topic you are working on. Relevant readings are listed in the
module outline. These and additional recommended readings will be placed on RUconnected.
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D: TERM ASSIGNMENTS

Read these instructions carefully! Failure to follow all these instructions will unfortunately affect the mark you
are awarded for your assignments.

e There will be one test and one essay which will each constitute half of your class mark.

e The two assignments collectively constitute 40% of your final mark for this module and the June
examination constitutes the remaining 60% of your final mark for this module.

The test will take the form of one essay question under exam-type conditions.

Guidance for the test (including general scope of the test and readings) will be provided in lectures.

The word limit for the essay is between 1750 and 2000 words (excluding appendixes if applicable).
Your essay must be typed.

You must submit your essay via Turnitin on RUconnected on the due date listed.

Your essay must be well-referenced, not plagiarized, and theoretically informed.

You will be expected to write your essay using the stipulated readings ONLY. No other readings will be
permitted.

e The stipulated readings are the ones listed in the course module, and additional ones listed in lectures and
on RUconnected.

Assignment deadlines are as follows:
Test: Friday 8" March 11h30 — 12h30 in the Arts Major.

Essay: Due date — Monday 25" March 17h00.



Essay Question
Answer the following essay question using the stipulated readings.

1. In her article, Sandra Lee Bartky (1997: 132) analyses “disciplinary practices that produce a body which
in gesture and appearance is recognizably feminine”.

Critically apply Bartky’s analysis of self-disciplinary gender practices to your own life. Using examples,
show how cultural disciplinary practices have produced the gendered body which you have. Note:
Although Bartky’s article refers to femininity, it can also be applied to masculinity, in terms of the
disciplinary practices she outlines in her article.

Advice:

Bartky’s article is the central reference for this assignment. Bordo’s article on the body and the
reproduction of femininity is also a useful reference (both of these can be found in the book Writing on
the Body edited by Conboy, Medina and Stanbury). You can also refer to Foucault’s Disciple and Punish
and any other relevant references we have dealt with in the module.

If you decide to use photos or images to illustrate your essay, do not use ones taken from the lecture slides,
as you need to show your own initiative in writing your essay.

Essay referencing and plagiarism

Read this section below carefully so as to avoid failing the module or being the subject of disciplinary action.
This is taken from The Department of Sociology Handbook with slight moderations.

For the assignments you need to check the essay guidelines in the Department of Sociology Handbook and
especially take note of the regulations concerning plagiarism and attach a signed copy of the stipulated form
regarding plagiarism to the front of your essay. Also take note of the department’s rules regarding formatting,
referencing and late submission of assignments.

In preparing your assignments, you must consult the stipulated sources. You should use these sources to support
and expand and deepen your argument or position with respect to the topic. However, you must acknowledge the
sources of your information correctly. Failure to do so constitutes plagiarism. Published material contains
‘intellectual property’ and you cannot ‘appropriate’ it without giving credit to the person/s who first expressed
the words or idea. Plagiarism is the misappropriation of others’ words and/or ideas by presenting them as your
own. It includes both verbatim copying and summaries of paragraphs without acknowledging the author/s. It
amounts to literary theft since you are misappropriating another person’s words and/or ideas. Misappropriating,
buying, or copying an essay from another student or the Internet also amount to plagiarism.

Given the ease of cutting and pasting from the internet, student plagiarism has become an issue of great concern
at academic institutions. However, students are often unsure of exactly what constitutes plagiarism and how it
may affect them. The practice of citing and referencing the work of others is the best way of protecting yourself
from committing and being found guilty of plagiarism. Plagiarism is treated very seriously in the academic world.
At the very least, students found guilty of plagiarism could be failed, or at worst, face expulsion from their
academic institution.



There can be no valid defence for presenting the work of others as your own. Neither ignorance nor carelessness
will be accepted as an excuse. There are sophisticated websites and techniques aimed at tracking down all kinds
of plagiarism. The University has invested in software, known as Turnitin, which is designed to detect plagiarism.
You are therefore required to submit your work electronically, so that it may be tested.

Tips on how to avoid plagiarism in this module:

1. Your essay relies on your knowledge of the lecture material, and so if you follow and keep up with lectures
you will be able to begin work on your essay with the basic foundational knowledge for the essay topic.

2. Prepare for your essay well in advance by doing the required reading in the week prior to the assignment
due date. Do not leave it until there is too little time left to write a substantial essay. Set aside at least 16
hours to work on the essay.

3. Write your essay using ONLY the recommended sources and every time you refer to anything from one
of those sources ensure that you reference it. If you quote directly — even a few words in a row — use
quotation marks to indicate that it is a direct quote and not your own words. If you paraphrase you do not
use quotation marks but you still need to provide a reference. Whether you are quoting directly or
paraphrasing, page numbers must be included in your in-text reference.

4. Under NO circumstances should you use a paraphrasing app.



